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Theatricality in the City: 
Colfax Avenue 
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..qalla. enclosures. facades qene to definc. 1)oth a 
5cme - where .omrthing take> place - and an o b \ t e n ~  
area to M hick1 ex rr!thing that tXan1iot or nla? riot l ia~~peri  
on the scene ii relegated: uhate\er  ib inadnii.silde. be it 
malefic or forhidde~i, thus has it5 o\\n hidden $paw on 
the near or the far side of a frontier." Henri Lvfelnrr 

Tra\ ersing t~ ent\ -six rnilea bet\+ een the Colorado plains and 
foothills. Colfax -l\enue connects three citie- along a niulti- 
faceted urban thoroughfare. Cher the 140 !ear, of its exi-tence. 
the street has rxper ien~ed a wide range uf shifti. iniluerices. 
i t ru~tural  changes and character aaiassinations. It ha* existed 
as a touchstone of cultural circunlztances and ha* reflected and 
created urban and iuhurlrarr ideritit~. 45 ari e n t r p a ?  to the 
Den\ er rnetropolitan area, Coltax has bceri gi\ en a treniendon. 
re.ponqibilit~ to c on\ el suitable first irnpres~ioni Ita suc c ess 111 

tliii role has been consistentl~ mixed. 

In its decisixe linear it^. emphatir prrsenc e. arid idioi\ncratic 
c hard( tcr. Colfax 41 enue expose- a conflict )let\+ een ( ontinuit! 
and disruption. The con ti nu it^ of the atreet's form arid it< 
a-wciated infrastructure firm11 linlta the citici of Aurora. 
I)em er. and Lake\+ ood while the di\ erse programming and 
inhabitar~ts along the street establishes rifts. d i~id ing tlie atreet 
on the lexel of indiriduals. neiglihorhoods. and municipalitie.. 
Thi. dual dispositi~n has e-tahlislled C,olfaa a i  a complex 
en~ironment that defies eas) categorization. The complexit, 
apparent in Colfax and the iubsequent difiicult~ in reading 
~uc l i  a space is s~~rlptornatic of the changing structu~r and icalr 
of ur1)an dmeloprnent in general. The shihng i t  ale< of 
de\elopment lead. to fluctuatioriq in the -calei of erlgagenient 
ul t in~atel~ requiring a reformatting of the tools we uie to read 
and form the lirhan enr irorment. -1 cont eptual organization 
that farilitateq thi, refor~natting proces. and foiter. a deeper 
understanding of the poteritiala inherent in iites iuc h as Colfax. 
<lie. that sirnultaneousl) connect and tlir ide. IIMI be fourid in a 
reading of the urban enr ironment as hot11 aheorpti~ e and 
theatri td 

111 tliii paper I imrstigate the ph!sit al and cultural form of 
(:olfaa -l\ enue through the lens 01  "theatrit slit!". B orhing 
iron1 ongoing research that in~eit igates the iigrdicar~t e of 
theatric a1 de\ ic e i  tor identif~ing. reading. writing and staging 
urhan enrironments. I will fotus on three elernents in ni! 
dnahsis of (:oliax l \ e n u e :  the houndaq. interaction. and 
quer1c.e. The  paper is structured a( cording to three repeating 
narra t i~  es: the histor\ of C o h a  1r eriue. it> phr iical form. and 
the theoretical reatling. 

Iri 196; the art historian. Rlicllael Fried. publislled his serninal 
essa! **-lrt and OL~jecthood" uhere he  argues for the character- 
ization of a nark of art as either ab3orpti.i.e or theatrical. Fried 
identiiies the former condition as a 4tuation uherein the 
artwork negate\ the selt-conscious prewrice of the ~ iewer .  This 
i i  achiel ed through tht. nlariifest "presentne-" of the uorlr of 
art - the artuorlc is continuous and instantaneous. haling 110 

duration*' (Fried 1907). In contrast. theatrical ~ o r k  denlands a 
self-consciousnew of the r i m e r .  The theatrical art\\orl, ii  
experienced in a situation that includes the ~ i e ~ e r .  is in( om- 
~ ~ l e t e  \+ ithout the r ie\z er. and iignific ant], . is re1 ealed through 
time (Fried 1967). The  aspect of time allo\+s tlie elements of the 
I\ ork to be recognized iridix iduall! arid in relationship with 
other elements. thus the \+orlt ma! not he cornprehended in an 
instant. as a \+hole. 

I ha \e  chown to test vhether Fried's categorization can he 
profitahlv applied in u r h m  anal!&. X here Fried is addressing 
the worlt of art d i  an  amrial  plienomenon. a. an urbanist and 
designer. I am engaged i r ~  fur id an lent all^ social t onditioni. 
Fried championi the absorptil e as the appropriate goal lo1 art- 
making with the theatrical ashuming the role of the eler~da! 
and the usual. and therefore understood as not a iuitahle mode 
for high art. \ h a t  has lrecorne apparent to rne i i  that the 
turrent urhari condition ha. beer1 tending t m a r d  Fried's 
absorptilr form resulting in thr  sidelirlirig of occ upant partici- 
pation and interaction. 111 interest is to recognize mo~nents and 
forms of theatricalit! in the urban ernironnient and to 
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The I r  i ~ t o ~ i c  a1 p o ~ c t l ~  of (.oI-lax lias heen rrliant on der (.lop- 
merits in tranuportation. At it5 iounding (;ohax \\as a dirt trail 
conriec tirig the central political area of 1)enxer to a burgeoning 
reiider~tial tommunit! to the eaqt. Streetcars in the late 
nin etrenth and earl! tn entietll-c enturie. allo\\ ed l ju \ inesw~ 
and home< tc, .pread furtl~el along the street, puhliilig east a1111 
\jest from c'rntlal Denrer a i  the lines were expandrd. Real 
estate speculators bought land along (hlfax aritit ipating in- 
cr('ase- in land ~ a l u e s  d i  itreetcars muled further out. To 
gmwrate irlc onle on their propert!. there inr rstors l~uilt m e  and 
tv o-itoq coluniercial h u i l d i n p  l i r ~ o ~  11 as tax strip. 1, llich still 
itand tcdal. Around the same time. bicycle entliuiiasts helong- 
ing to the Leaguc of Ameritan Fheelmen 14orlied to haxe a 
c !cling path initalled dlong Colfax. In the late 19205. C o h x  
\\a. incorporated into I S Highnay 40. Folks tra~eling hy car 
began to a r r i ~ e  in dro\es. Motor courts. gai statiuns. diners, and 
other touriut amenities sprung U P  to accommodate the rush of 
tralelers. Rusei were introduced in the  late 1920i to be 
folloved l r ~  tracldeas trolleys in the  1940s. Kith the eler-  
g r o ~ i n g  popularit! oi' tlie pri\ ate automohile trollel t r a ~  el 
ohiolete \+as made ohsolete nit11 the last trollel shutting do\+n 
in 1950. 

'The t t h t x l  Yhealric alih"' \\a\ c oinrd b! t h r  nuiiian drdnrdti.t. 
hi1,olai Er r t ~ i n o ~  . in the earl\ t \+ entieth-c csntur!. I 1,rr ing 
t l ehed  tlleatricalit~ a. "the de4re to lrc difirrer~t, to do 
wn~rthing that ii ditfercmt. to imagine oneself in inrroundirrg~ 
that artL "difierent' froni the co~~imonplat c burroundirrgb ot 0111 

er e n  (la! life.'" (F\rrintn 1927) CI reirto~ cldirnetl thc~atrit alitj 
to 1)e the ob\ erse of con1 ention. E\ rcinol ,iau the I ondition of 
tlieatric a l i t ~  a* a11 antidote to the monotonous routirie oi dad! 
life: 

T h e  more people ccrnre to nrglcct t hea t r l tn l~ t~ .  the more 
the? tun~erljrom art to I+, thc more ted~ous it hetame to 
111 e. ITe lost our taste for lzfi~. II ~thou t  scasontrig u ~thout 
the salt of t h r a t n c n l ~ t ~ .  lzfe ua\ a d1s11 Lte ~toultl on11 pat 
b~ iompulsion." (Ez reinoz 1927). 

To realize theatricalitj in the p h ~ s i ~ a l  and social realm of the 
theater. E~reinox began to stage p l a ? ~  \$here the spectator's role 
Mai tramformed from the traditional]! passiie participant into 
an actire one. The audience nou uas encouraged to engage the 
perfornlers b~ arguing and shouting. e l  entuallj transforming 
themsehes into performers. Thii new n a j  of heing Mas 
facilitated through increasing theater and stage size so that an 
audience of actor< could be placed on stage for the 'real" 
audience to identifi ~ ~ i t h .  In the end. Exreinor sought to 
re( onstruct the spectator into a performing ~ e r s u s  pass i~e  
being. 

STORY # 1 

It LS good to hear that the sleciz~ Chateau Motor Lodgc on East 
Col fa~ 4 iw1ue I $  bemp reno1 ated and dewloped ~ n t o   lo^- 
Income upa7tnwnt rentnls. The motel, u hzch has been a nu7uance 
propert1 f o ~  sez era1 ?ears. has been u prrme locat~on for drug 
d e c ~ h g  cjnd prost~tution, according to polzcc wurce\ In both 
Aurora and Denzer. The motel u a s  closed zn 1996. Before ~ t s  
tlos~ng. p h c e  made 276 arrests at the motel. Although the 
number of a~rests dltmdled aftel 1996, the motel has remamed 
a nuisance . . . Denzer Post. June 8, 2001 pB-6 

The 19% sa\+ the peak of auto-related tourism on Coltax. The 
spatial character of the street Mac completell controlled h 7  \$hat 
~ d s  good for the car. Single-stor! structures \+it11 eds) access 
parbing \+ere the most common type of conbtrurtion. The 
earlier tax s t r ip  that fronted the ftreet mere no\+ wrrounded by 
building. \lit11 deep set baclis to a h +  for easl. ~iuihle parking. 
The rontinuou~ facades of earlier structures mere eliminated in 
faxor of freestdrrding businesbes. The  nunher  of motelu 
continued to tlirnl, reaching a total of ninetl-three In 1958. 
Sldeu alks. re hic h %ere common in central Denr er. were rare on 
the far reaches of ( olfax. Pedestrians were ~irtuall)  non- 
existent h\ this time. 111 in all. Colfax T+as a thrixing husinesb 

\ hile stage design leas undergoing hhifts in form. muth theater 
of the early t~entieth-centun,  remained beholden to the earl! 
Renaissance and Baroque stjles of the proscenium aud t h r u ~ t  
stage forms. Each of these stages alloleed for a clear distinction 

L 

to be maintained between the positioning of the audience 
relatixe to the actors. The shift to tlie participaton, spectator of 
Exreinor \\as neither immediate nor co~nplete and tllus 
traditional staging continued the formal distancing of the 
audience from the action. As uith all traditional theater. 
spectators were required to empathize and identi6 with the 
actors and beliexe in the 'realit!' of the set. In Fried's 
classification of absorption ~ e r s u b  theatricalit!. this traditional 
theatrical form ma! he recognized as absorptix e. 

Both the proscenium and the thrust stage maintained delinea- 
tion b e t ~ e e n  the on-stage or -real' space and the OH-stage or 
"absent' space. Through identification with the actor, the 
spectator would l r r l ie~e  in the *unit\' of place - the tontinuit! 
of the on-stage \+it11 the off-stage - as it mas brought into being 
through the action< and words of the actor. The off-stage exists 
for the spectator onl) through the narrative of tlie actor: it is 
rerr~oied from time and remain< phjsitall! abient. This 
different relation to realitj allo\+r this offstage "space' to be 
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co~ l f ip r rd  to rrniairl a l ~ a j  - preserlt arid strongl! ( onnet trtl to 
tllr I)ul~lic spat e of tlie 'oil-itage*. 

The I I ~ V  intrrstatr \ \ i tem offered tourists an rliic icnt alternd- 
t i ~ r  to the eildlcss \top and go of internal -trec.ti. These intv~nal 
tli~ro~i:lifares ,a\+ a dramatit reduction in daih traffic arid 
l~u-ine- iell a( ( ordingh. (:olfax u a i  1111 e\ceptio11. The 
rerouti~lg of traific a1 ourrd tlir t r~ i t r a l  core ( oml~lrtrl! c hanged 
the rc onornic x ialdit\ of the street. Tlie former t l i r i~  irig motel 
indu-trj (let lined I,! 5000. A general dec a! hrgarl to ir t  in. 
P ropr~ t j  \ d u e s  >lid dowriward. \ acaricies uere ( oninion. and a 
draniatic iliift in tlernograpliica \\as in full s\\irlg. Coltax bepan 
to rrdrfirir i t e l l  tlirough it. nev  population. \ arious i~n~nigrant  
groups moxed onto the street. opcnirig h i ~ l e . . , r s  and eatall- 
li-liing -mall. ~elat i \el \  tight knit communities that co~itinur to 
flouri-11 up and don11 Coltax t o h .  

The cnerall etonomit tenor of Colfax 41enue changed from a 
~redorni~iance of ~rnall. farnil! ol\ned busineiirs to trant lriir 
( onlnlercial outlet.. including re-tdurantb. automoti~.e dealel- 
&ips. and gaa station>. 4bandoned motels reinairled itanding. 
Erript~ parlung loti. lacant sites. and economicallj marginal 
and lo( all! ounrd  businesses carlie to define the built character 
of Colfa -11 enue. S u r l i ~  ing hu4nrsses relied on local custom- 
eri rather than tourists. 

STORY #% 

Jung "Jer emsah" I h g -  enters La  Plaza Ifeztcana. a c p r m  lzng 
mwilLetplace m a cmder-bloch husldsng m Aurora, and ?pot\ a 
g o u p  of men speakmg Sparzzsh as the? PI P cozc boj hats and 
boots. He g71 es them a thumbs up and saj s. "11111 b~en!" A? he 
strollc bl the car stereo shop he  tap5 hss finger on a drsplal case 
to t l ~ c  heat of the banda mussc and greets ,hop or.tner Tom 
Torrr? L L ~ I  (I heart1 "hello." He  make ,  h ~ s  u a j  to the 
carn~rcrza. or butclzer shop, and grocer? store . . . Denter Pmt. 
1101 29. 2001. PC-1. 

B\ the 1920s theatricalit! as a kiable dramatic mode \\as 
appearing replarl! in the ~ t o r k  of European draniatiit~. The 
bpectator as participant serxed to fundamentall! reconfipre tlie 
relationdlip hetneeri audience and actori. The ipectator 
became cornplicit ill creating meaning on +age that then could 
he conlpared nith real life experience. Simultaneoush. the role 
of the actor shifted from one \\here the character n a s  acted out 
h j  tlie attor ti) a situation where the actor mould 'dernomtrate' 
thr  p a ~ t  t h e r e b ~  calling atte~itiori to the artificialit! of tlir 
theater and "higliligliting the theatricalit! of e\er\da\ life" 
(Schnrider 1995). These theatrical d e ~  ices uere most el iderit in 
the Brechtian stage of the tuenties and thirtie.. I s  I 11io\e the 
con( ept of theatricalit1 from the theater stage to the urhari 
bt~ert  some sliifta occur. The  o n - ? t a p  spate becomes the street. 
the off-stage beco~ries the larger cultural condition operating 
behind the scenes. tlie spectators are the dail! users. and tlie 

actor- air  the itruc tures and their o \~ner i / i~ i l~aI~i tants  that 
define the i t ~ e e t .  This r i w  con f ipa t ion  of thr  theatric a1 f( ene. 

trariilor~iird prrforniant e +pa( e. p r o n i o t ~ ~ ~  - o ~ n ( ~  iiitrre~ting 
~eadirrgs of the (it1 on s e ~ e r a l  sealei. 

Folio\\ ing GIIJ I)rl~ortl"s t laim that u e ha\ e 11v1 omt. a ioc irti of 
the ip'( ta le \\hrrv the --spectatle is a to111 oi pa( ific ation a r d  
depcrlitic ization" i ulrninating in the ~'niorrierlt \+he11 the coni- 
nioditj ha& a t t i n t d  the, total oci upti011 of io( ial life" (Beat). I 
buggest that this co~ldition is rratlil! apparent in t l ~ r  ( o~ltenipo- 
ran lruilt en1 i1 onment. The rapid traniforrriation of en7 iron- 
nwnts fioin one predoini~lant for111 and so~ ia l  conditicm to 
another i. e\er\;\therr apparent. Gentrilied rleighlrorliootli. 
large-st ale coninierc ial zones. derelict industrial zones. dec a!- 
i11g residential areas. take on Ihbord'. ( liaracte~ization of the 
spec tac d a r  \ \here the I arioui cldsses inchding the norkirig 
class become *-distracted arid ~nollitietl h j  nev cultural produ( - 
tions. io( ial s e n  ic es and \\age inc reasei*' (Best). Tllr ( onqe- 
quen~ea  are a certain resignation and acteptancr of thi, 
coriditiori ultirnatel! leading to cornplicitj in its tor111 and 
content. Tlie spatial characteriqtica support the cultural and 
econoniic characteristics h~ trratirlg a continuit! of .'perfect" 
space. According to hlihe Pearsori in Thea te r l - l r ch~ro lo .  thib 
perfecting of space in the realm of performance 

"allorvs a contznuztj ofperformtng condltlon\. guarantee- 
Lng cr szmilar qualstl of expersencr for eocl~ audlcnte and 
of I (  orhing en1 sronment for perfoi nrer s. It allo~c c detarled 
choreograplrj jor knoun  and uncAang7rtg dzmens~ons. 
rncluclzng speed and dl namrsm ~tltllrn (1 s m d  area; the 
protzmstl and touch of three-d~merzszonul per-formrrs; 
sntzrnucl: extremes of o c t ~ s t ~  for hozc  n surface und the 
der 15mg of conzplex and detarled zrnag~rl m d  stage 
pzctures for an  unthangzng- arrangement." (Pear $on 
2001) 

Tliis spatial condition follows the form of traditional staging 
comple t~  14ith a bacbdrop separating on and off stage or in the 
urhan ernironmerit separating the irnrnediar! of tlie btreet frorn 
the conditions that support arid maintain it. 

In Dehord's ~ c h e m e .  the spectacle further deteriorates f r o ~ n  the 
condition of h a ~ i n g  to ~nerel! appearing: "the material object 
g i ~  es Ma\ to its representation and d r a ~  s 'its immediate prestige 
and ultimate function" as image'* (Best). Thr appearance 
1)ecomes more important than the actual thing. In urban spa( es 
this is routinel! qeen in place5 that replace the specific+\ of the 
existing condition \tit11 pre-packaged models from el-euherr. 
Thr awwiations connected to these modeli rrgiiteri a corn- 
plete uriderstanding of the phjsical and soc~al coridition 
nithout an! exploration required. Tlie stariddrd itrip mall 
condition that features Banana Republic. Lap. Gap IGds. 
Potteq Barn. etc. ia a classic example of tlii-. Tlie spectator's 
role i. pre-determined and behaxior takes on a t ompulson 
tone. 
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In contrast. ~ ~ l a t  es that rannot rater to this cwntrollrtl arid 
urliiorni spec tator re\ eal a I oinl11r.xitj arid dir ersit\ of i o r ~ m .  
-\;'din. drar+ing horn Ilihe Pearion's arial~.ic 

Translated to the urban context, these places rannot or ha le  
not been c o n ~ u ~ n e d  b j  the yectacle. The! remain in flux 
dependent on the local and adjac ent conditions as ~ r l l  a* the 
d i~e r i i t j  of occupants to create their form. The character of 
their arcai conipels interactiort and redefir~itiori b! the specta- 
tor who in turn adjusts her experiences according to the specific 
conditions of the scene or strrrt. 

Retu~ning to Coltax S\enue u e  can find e~ idence  of both 
absorption and theatricalit) at plaj. O ~ e r  tlie course of its 
lii*tory. Coltax has realized ph!sical. cultural. social and 
etor~omic 5hifts up and d o ~ n  its &miles. Tllr forties and fifticq 
salt the full realization of an ernirorlment that catered ~ i r t u a l h  
ex( lusivel! to tourists. Busineisei adapted their ]milt form to 
ace onmlodate the autonwbile (entered tralel - motor ( ourts. 
easj acc.ess parliing lots. drire-in restaurants. Ey the earl) 
ser enties this atmosphere had largely dissipated leal ing hehind 
the I acant structures and autoniobile scaled ern ironrnent. 

Oler the ensuing thirty \ears Col in  has flurtuated drarnatical- 
11. The tuo  end> of Colfax -the one-third in Aurora and the 
one-third in Ldke\$ood - hale  become penerallr homogeneous 
in their spatial form and iocial and cultural rriaheup. Suiora'q 
C oliax reniains scarred h j  the changes ot the sixties. The 
fornier tourist motels arid niutor courts no\\ act ommodate 
short-term ita) customers dnd ' d o ~ n  on their lutli' residents. 
Homeless familie* are often offered accommodation on holi- 
dars. Seleral 111anufactured llonw comnlunitieq front C'oliax 
and adjacent  neighborhood^ feature small. often poorl! main- 
tained. .ingle famil\ housing. Indix iduallj o\$ned businesse- 
cater to the ethnit all1 dix er-e and t jpicall~ ec onomicall) 
d isad~ antaged inhahitants of this area. P a j  d+ Loan estal~liili- 
111e1its proliferate on East Colfax. 

Thpre i i  ad~ertiiing o n  lieer trucks and on the floor- of voc c n  
Fr 

>torrs. Y o  "M h\  not atlr ertisr Je-11-!"' asks St?\ e (:ha\ ii. 1 h t ' i  
\\list Iir'. doing a- he  iperldi four d a ~ s  \ ~ a l l \ i ~ ~ g  the 20-111ilt' 
lrngtl~ of ( d a x  l \ r n u e  dragging a 0-foot c rosi illat reit- OII a 
ulieel. Sinc c Tueidaj. he has \\allwd four or file hours a (la!. 
The crois 3% not ah big a i  the original one." said (.liari\. - 
ipoliei~nan 101. Promice Iieeperf. the. natior~al 111en'* exangelii- 
t i c  organization headquartered in L)mr r r  . . . rjen\ er Po-t. Junr  
I. 2OCIl. pB-4. 

Oppo~tu~iities lor l)usinesf were capitali~rtl OII Ir! the ieanir 
Yide of tlie population a i  \$ell. Drr~g dealers. prostitutes. and 
theii client* flocl<ed to the area, e-peciall, tllr ra-t side. Coltax 
gre\\ in notorietj ah the crime itatistics row. 61 the late 107& 
and earl1 1980s. the street had reached an  all time lo\\ uith 
crime as hip11 a- eTcr. Nearh! residents. lan en~urcenlrnt 
ohtitiali, and ritr go\ern~nent sought \$a!+ to i ]can up the area. 
Shutting donn husine~ies that abetted or turned a blind e \e  to 
illrgal atti1 itiei. stepping up police presence. and cleaning up 
the deca~ing .treetscape set tlie ongoing reclan~ation of CoUax 
in 111otion. 

Recmtll, local aurllontres shut doltn srn motor courts a id  
nlotc.15 along Coy01 A1.enue. 4 hg11 rnccdcnce of prostrtutroii 
and drug deallng uere c~ted as thc p n m a y  icnson for t h c ~  
closures. Irzghhor s tornplumed of unszghtlj c~ctzzrtles and 
unseeml~ thnracteis populatrng the area. The rnalont~ of t h e  
~irdrzzdual~ and theri drsagreeable actzons !rere noted to ha1 c 
occuircd at the targeted establ7sl1rnents. The srtecp lr as made as 
part of the ongozng attempt to clean-up Colfax Avenuc. 
Holceicr. thzs latest efloit has met ~ t s t l l  cons~lerable consteinu- 
tron born the Korean comrnr~ntt~. A11 srz of the motor 
courtclmotels ueie Iiorean ouned. C h a r p  of rausm hale 
c~hounded and the CIIJ has been unable to cc~t/sfactorrll alln? 
these concerns I orced t)j the z anous concerned par tres and tlze 
larger cornrnuntt~ . 

Lake~ood 's  Colfax. 011 the  other hand. has been considerable 
et onomic- growth sint e the se\ enties due primaril! to its 
proximit~ to established and increasinglj desirable suhnrban 
rieighborlioods west of Denxer. (,hain storei are numerous 
including up-market grocen stores and higher end retail 
francliiie~. Thii section of Colfax ii predorninantlj middle clasi 
arid ~ h i t e .  

STORY #5 

Colfaz Arenue 7 s  home to a dense arraj of bucrnecses caterzng to 
the cont~nuoug stream of motorzsts that crurw the street. 19 10s 
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Tllc (entral section of Colfax lvenue. the portion that cros>c- 
Denx er. hovex el. has dex eloped into a dix rrse. t omplex and 
iornetinies I ontentiuui zone. The  ax enue it.elf retain< traces of 
its earlier histor\ combining it u i th  contrniporaq use< and 
buiines~es. Adult entertainment theater< abut upscale furniture 
alid t lotliing >tore<. strir~ mall ethnic reitaurariti sit next to 
expensixe restaurants sening conti~ierital cuisine. heat-era 
boolistc~res. tattoo parlors. wig sliopz. and yuppie tax erns occup 
tlie same blocli. 

The dixersit~ of the itreet is inserted into the much more une- 
dimensional reiidential fabric that border* it on the north and 
south. Residents of the adjacent arras. linoxin as Capital Hill 
and I1ptoun. ha le  axerage in( omes in the Ion to niid thirtir+. 
are t!~~ic all! profesiioriali and are single or married x\ith no 
children. The residents of Colfax. on  the other hand. are often 
homeless or lox+-income cingle men. Each da! a temporan 
influx of teenager5 fills the street. Gix en tliii I lash of cultural. 
cocial and etonomit make-up of the occupant-. the interaction\ 
on Coltax begin to take on the qualit! of theatricalit!. This 
theatrical perforrnanc e of place promotes a continual oicillation 
bet\\een the surface. the immediatel! legihle facades. actor\ and 
spectators. and the content. the cultural arid social fabric. of the 
broader Colfax context. Thiq fluctuation results in an actixe 
enx iroriment that engages and supports x arious lex el* of 
I oliflict. The site enacts spontaneitx inx iting in1 eqtigdtion. 
inx oh ed lix ing. and participation. 

Rithin thi. spaticil-temporal d\narliic. there ii a coritiriual 
conflict betmeen the theatrital surface ant1 the aht rac t  or 
absorptixe one. Social. cultural. and economic trend* hanter 
back and forth. and in the current formulation of urban 
lands, ape. often result in the periodic diiappeardrice of either 
enxirorment - more tjpicallj (and more dr.irabl\ for economic 
purpo.e.) the theatrical. What hecome+ of intereqt in thece 
scenario< is to understarid hoxz this tlpe of conflict ma! he 
reintroduced arid \\hat form it ihould talie. Tl~ia  initial 
in~estigation into the djnamics of Colfax lxenue 111 x\hicli I 
hax e outlined a conceptual franiex\orh for interpretation sets up 
a lie\+ lens tllrough x+hidi to read urbau .pa( e. '& orking from 
the standpoint \+here theatrit alitl dt~linei spontaneous sites. 
sitei that inxite in1 estigation. that are li1 ed in and encourage 
multiple lexels of partic ipatiori. allous tor the understanding of 
place< that diftrr from their hroader tontext and Lring 
conflict - posithe and riegatix e - to tlrei~ irnriiediate and adja- 
cent enxironments. The  dixisixe nature ahcribi-d to streets and 
places such as C:oHax can be redefined through the underrtand- 
ing 01 the theatrical *pate a i  a marher or border that 
consolidates identit! nithout draining it of d i ~  ers i t~  . l prirnaq 
goal of this mode of reading urhan space i< to dr \  plop a method 
for intenention in space that reiriiorcei and promotes tlie 
theatrical as a desired em ironment. 
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